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| N BLACK
DI SC JOCKEY on transi stor radio.

RADIO DJ (V.0Q)
Johnny River for C. F.1.X Eleven-
seventy. Here's a new one fromlan
and Sylvia -- Four Strong W nds.

| AN AND SYLVIA (V.QO)

(si ngi ng)
FOUR STRONG W NDS THAT BLOW LONELY.
SEVEN SEAS THAT RUN HI GH. ..

There's anot her sound buried beneath the FOLK TUNE -- METAL
SCRAPI NG AGAI NST METAL.

OPEN ON:
I NT. W NDOW.ESS BASEMENT - TI ME UNKNO/W

Metal trowel, held by a YELLON RUBBER GLOVE, scoops up the
last bit of wet cenent froma netal tub -- butters brick

WORK BOOTS on the nove, passing -- canping gear -- rotted
canoe -- bucket |abel ed Canadian Night Crawlers. PERSON IN
BOOTS, plaid shirt, cap hiding hair, clinbs a wooden | adder
standi ng before a FRESHLY BRI CKED WALL -- an open space waits
for the final brick

FAI NTLY HEARD. Through the open space. MOAN NG

Yel | ow gl ove drops three crystal deodorizers, kind found
inside toilets, into the black hole.

MJUFFLED CRI ES GROW FRANTI C.

PERSON | N BOOTS
Shhh.

Final brick slides in, CHOKING OFF THE MERCY PLEA.
CUT TO BLACK
OVER BLACK: "1 NSPI RED BY TRUE EVENTS. "
FADE | N:
EXT. PARKDALE - JAM SON AVENUE - MORNI NG
Tired, md-rise apartnent buildings line the street, view --
| eafl ess trees and frozen power lines. Residents in rush

node navigate icy sidewal ks. Another grey, cold day.

SUPER: "TORONTO, CANADA. NOVEMBER, 1973."



Canada Post truck pulls to the curb. MAILMAN, il bag,
carrying a box, heads for eight floors of weathered grey
brick and pitted nmetal balconies. Qut front, the nmaintenance
man, STEFAN BRULE (40s), tall, thin, unhappy eyes, has been
tasked with replacing a cut chain on the |awn sign.

Askew sign: THE GREYSON -- NO VACANCI ES.

MAI LMAN
Quite the skift of snow we got | ast
ni ght, eh, Stefan?

Whack! Snowball hits Stefan. Culprits -- SCHOOLBOYS.

SCHOOLBOY #1
Hey, Lurch!

SCHOOLBOY #2
You rang, strange and deranged?

MAI LMAN
Bugger off, you little shits.

Stefan keeps a cold watch on the scranbling School boys.

MAI LMAN ( CONT' D)
Don't |et those punks ruin your
nor ni ng.

Mai | man continues for the glass, main-floor |obby.

A nmonent of humanl ess quiet for Stefan. He closes his eyes,
stands peacefully still, breath visible. The silent solitude
is broken by a shrill voice:

WOMAN S VA CE
St ef an!

Stefan casts a weary eye up. Leaning over her second-story
bal cony, MRS. KLEIN (70s), hair in rollers, old bathrobe.

MRS. KLEIN
My bat hroom sink is | eaking again,
and | can't reach Barbara.
I NT. THE GREYSON - MAIN LOBBY - MORNI NG
Sorting mail, Milman clocks Stefan as he enters.
MAI LMAN
|"ve got a package for the new tenants
in seven-0-two. Mnd taking it up?

Dutifully, Stefan takes the box, waits by the el evator.



El evat or door opens -- decor, snoked glass and brass rails.
Inside is a PRETTY BLONDE (30s), holding a basket of fol ded
laundry. She's creeped out by Stefan but nods politely. He
gets on, eyes down. As the elevator door closes, CUT TO

I NT. TURKOWSKI APARTMENT - MASTER BEDROOM - MORNI NG

GEORGE TURKOWSKI (| ate 40s), dark hair, dark eyes, drapes a
tie around his neck, nakes a Wndsor knot. George is an
unassum ng nman, someone you'd pass on the street and forget.
Not unl ess you | ooked cl oser at those troubl ed eyes.

George grabs his suit jacket, gives it a brush. He has to
maneuver around |arge furniture and novi ng boxes to get out.

I NT. TURKOWBKI APARTMENT - HALLWAY - MORNI NG

Si dest eppi ng nore unpacked boxes, Ceorge nearly |oses his
footing on a strap-on roller skate. He snatches it up, yells
at no one in particular. George has a slight Polish accent.

GEORGE
What did | say about leaving...?

George checks his enptions, carries the skate into...

| NT. TURKOWBKI APARTMENT - BOYS' ROOM - MORNI NG

Twi n beds press agai nst opposite walls, each with a

di stinctive personality. Above one, rock posters: Rush,

Nei |l Young, Led Zeppelin. Above the other: Toronto Mple
Leafs and tel evision show The Starl ost.

George feels nost guilty about this room As he puts the
skate on a shelf, the DOOR BUZZER RI NGS

I NT. TURKOWSKI APARTMENT - LIVING ROOM - MORNI NG

Fl oral sofa, matching chair, end tables with pearl-drop | anps,
tel evision console. Like every other room the decor is

much too opulent and ill-fitted for the space. (Ceorge crosses
t hrough, opens the door. |It's Stefan, with the box.
STEFAN

This cane for your son
| NT. TURKOWBKI APARTMENT - KI TCHEN - CONTI NUOUS

Sinrering pots. M xer on the counter surrounded by
ingredients. ELLIE TURKOABKI (40), attractive, overwhel ned,
bal ances notherly duties with sone type of party preparation.

Seated at the banquette, MARK (9), precocious, and ANDY (16),
long hair, earpiece, listening to a transistor radio.



POP. Toast up. Ellie's to the toaster

ANDY
(nudges Mark)
Your | egs broken or sonething?

MARK
No.

ANDY
Then get up and butter your own toast.

MARK
| don't want toast. | want waffl es.

ELLI E
No place to put the waffle maker.

Sorry.

Mark reaches for the last of Andy's bacon. Andy slaps his
hand away -- too hard.

MARK
Mom

ELLI E
(routine)
Mark, stay out of his food. Andy,
don't hit your brother.

George enters, renoves Andy's earpiece.

GEORGE
Not at the table.

Andy takes out the earpiece, turns off the radio.

GEORGE ( CONT' D)
You got a delivery from Sam s.

ANDY
(flash of excitenent;
qui ckly di ns)
Oh, right. [I'Il send it back.
GEORGE
What is it?
ANDY
Not hi ng | need anynore.
GEORGE

That's not what | asked.



ELLI E
It's the reel-to-reel he bought for
hi s basenent studio.

ANDY
I'll send it back.
GEORGE
Hold on to it.
ANDY
It's no big deal.
GEORGE

Just hold on to it.

George sidesteps Ellie, pours hinself coffee.

ELLI E

There's eggs on the stove.
GECORGE

Just coffee. | have a show ng.
ELLI E

New | isting?
GECRGE

Yes.
ELLI E

Wher e?
GECRGE

(reluctant to say)
H gh ParKk.

Ellie tightens, doesn't comrent. George takes his coffee
with himto the banquette, sits.

ANDY
| can't make it tonight, Tata. M.
Hayes is letting us use the auditorium
to audition a new bass pl ayer.

GEORGE
One night you can't nmake tine for
your old nman?

ANDY
Sorry. Last-mnute.



ELLI E
Maybe Mark can hang wi th John tonight,
and you can conme downstairs with ne.
| heard they put out quite a spread.

GECORGE
Mark and | can still paint the town
red. Two handsone bachel ors, right?
MARK
Sure, Tata.
ANDY

(rising)
|'"'moutta here.

ELLI E
What tinme will you be home?

ANDY
Shoul d be honme before m dni ght. Hayes
gave us the key to | ock up.

GEORGE
Before ten. Andrzej?

Rel uctant nod from Andy. As he exits --

WOMAN (O S.)
Hel | o, Tur kowski s!

BARBARA NOMAK (40s), heavy-set, blonde, enters. She too has
a Polish accent -- warns Andy:

BARBARA
Watch the sidewal k. Very slippery.

This early in the norning, Barbara's burst of energy is a
bit rmuch. She's over to Mark, kissing his cheeks.

BARBARA ( CONT' D)
How i s my young prince this norning?

MARK
Aver age.
BARBARA
Vll, ny norning's been a real treat.
ELLI E
Cof f ee?
BARBARA

Pl ease.



Ellie | ooks for a clean nug.

BARBARA ( CONT' D)
Ms. Klein flooded her bathroom agai n;
God knows what that's going to cost.
Ray Mal one in five-ten thought the
oven would be a clever way to dry
hi s running shoes. But instead of
turning on the oven -- Creanf

Dash of cream Ellie hands Barbara the cup

BARBARA ( CONT' D)
Ray turned on the broiler. The entire
kitchen will need to be repainted.
(cal mng sip of coffee)
Stefan had to replace the chain on
the sign again. | swear if | catch
t he hool i gan who keeps cutting --
(regarding party food)
Is this all for tonight?

ELLI E
I know. | overdid it.

Bar bara peeks under Tupperware |ids.

BARBARA
Perogi es. Kopytka. GCeorge, your
wife is officially nore Polish than
we are. Pickled herring?

Ellie nods.

BARBARA ( CONT' D)
What did Tata use to say when Babcha
served herring?

GEORGE
"Where's the Vodka? A fish has to
swim"

BARBARA

A fish has to swm Yes.

A bittersweet nenory shared between siblings. Barbara's
qui ckly on to a new subject.

BARBARA ( CONT' D)
| had the nmpbst vivid dream about the
ballerina last night. Dd || ever
tell you about the first time she
cane t hrough?

George's chair slides back; cue to |eave.



BARBARA ( CONT' D)
It was a year after Joe had passed,
on what woul d have been our twentieth
weddi ng anni versary.

Over to the sink, George rinses his coffee cup

BARBARA ( CONT' D)

W were nearing the end of the evening
when Bridget becane very still. The
air in the room..

(tone change;

ot herwor | dl y)
... the air went cold; definite drop
in tenperature. Lights flickered.
Sone went dark. And then, right

bef ore our eyes... Bridget seened to
transform Her body el ongated, her
posture -- inpeccable. Her feet

turned out ever so slightly.
George goes to the refrigerator, runmages through.

BARBARA ( CONT' D)
When Bridget finally spoke, she said
her name was El ena, and as a young
girl, she had been painted by a very
fanous Parisian artist. Menbers of
the group offered their guesses as
to who had come through. "Royalty?"

"Socialite?" "Actress?"
GEORGE
Ellie, my lunch?
ELLI E
Bott om shel f.
BARBARA
But | knew. "Ballerina." Like the

Degas print Joe and | had in our
bedroom The one we had bought on
our honeynoon. Joe had sent her as
an anniversary gift. Elena cane

t hrough for ne.

MARK
Was she in a costune?

BARBARA
What's that, darling?

MARK
The ballerina. How was she dressed?



BARBARA
W can't actually see the person
bei ng channeled. That's not how it --

Refrigerator door shuts, George done with topic.

GEORGE
Mark, let's go. W don't want to be
| at e.

MARK

How do you know that Bridget isn't
j ust pretendi ng?

GEORGE
Mar k.  Now.

I NT. TUROWBKI APARTMENT - LI VI NG ROOM - MORNI NG

George and Mark put on winter coats. Ellie cones out of
kitchen with a thernos of coffee for Ceorge.

MARK
(out the front door)
"1l go push the button.

GEORGE
The office is having a little going-
away party for Dan. | should be

hone about si x.
ELLI E
I'd love to cook Dan di nner before
he goes. Wuld you extend the invite?

George | ooks toward the kitchen, |owers his voice:

GEORGE

I love ny sister, but --
ELLI E

I know.
GEORGE

Living in the same building...

ELLI E
W shoul d just be grateful she was
here with this apartnent.

Ellie imediately regrets saying that. George sees that.

They kiss. Aside fromthe tension, there's |ove here.

t he



10.
I NT. THE GREYSON - 7TH FLOOR HALLWAY - MORNI NG

Mark | eans agai nst the el evator door, holding it open. George
arrives, the two step on.

I NT. THE GREYSON - ELEVATOR - CONTI NUOUS

Now i nsi de, one can see a |long crack running through the
smoked gl ass. Ceorge presses 'L." JOLT. Elevator starts
down. Indicator light: 7... 6..

MARK
I like living here.

GEORGE
You don't miss having your own roonf

ELECTRICAL HUM LIGHTS in the ceiling FLI CKER

MARK
| guess. But this place is centra
to everything. Makes nore sense.

George snmles at his son, heart-warned. ZAP!' Elevator goes
dark, except for the indicator |ight.

GEORGE (I N DARK)
I"d like it better if things worked
in this building.

El evat or door opens -- norning light floods in fromthe | obby.
George sees Mark's face -- visibly scared.

GECRGE ( CONT' D)
What is it?

MARK
Maybe that was the ballerina?

George waps an armaround Mark as the two step out:
GEORGE

There is no ballerina. Your aunt
just has a vivid inmagination.
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